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This new exhibition tells the story of Bunchong 
wares throughout the years, spanning both vintage 
and contemporary creations.
Bunchong wares evolved from the earlier Celadon 
wares and were produced and flourished during 
the 15th and 16th Century of the Joseon Dynasty 
(1392 - 1910). It became known for its simple 
elegant and clear designs, which blended folk 
beliefs and traditional Korean love of simplicity 
in their creations. Many Bunchong wares were 
coloured with either white glaze or a brown 
glaze, with incised decoration or simple patterns, 
motifs, and symbols painted on.
These wares were made for the general public and 
had a much more practical and every day use, as 
the affluent and powerful used and had made for 
them, Celadon and later Porcelain wares instead; 
Bunchong wares could therefore be said to be the 
‘wares of the people’.
They have stood the test of time and should be 
equally as celebrated as their Celadon and 
Porcelain counterparts.
This exhibition aims to provide an insight into a 
much lesser known but equally impressive ancient 
craft, that is still going strong today.

Bunchong: 
Crossing the 
timelines



Round white vase
with soft and delicate incised floral pattern
16th Century, Korea

This 16th century vessel, is a clean and clear white in colour Bunchong 
jar, which features a floral motif incised into the decorative white slip.

Bunchong wares became known for their simple elegance and clear 
designs, which blended folk beliefs and traditional Korean love of 
simplicity in their creations. Many Bunchong wares were either coloured 
with white glaze or a powder/blue-green glaze, with either incised 
decoration or simple patterns, motifs, and symbols painted, and/or 
dipped on.

This particular item, shows the clear link between porcelain wares and 
bunching wares also share.



Vase in simple white slip glaze
with clearly incised decorations of flowers and lines
16th Century, Korea

This 16th century vessel, is a long necked Bunchong vase, covered 
in simple white slip glaze with clearly incised decorations of 
flowers and lines.

We can also see the brush strokes of the potter, where they had 
applied the white glaze to the vessel, which also adds a certain 
amount of drama and movement to the piece. This piece also 
showcases a style which is leaning much more towards porcelain 
styles of the Joseon Dynasty. With white glaze and sharp fine, 
somewhat geometric lines for decoration, this shows the evolution 
of Bunchong wares clearly. 



Vase – iron painted flowers
15 - 16th Century, Korea

This vase, is a traditional Bunchong vase, dating form 15th – 16th 
century, during the Joseon period (932 - 1910). 
This vase is in good condition and shows clearly, the typical style of 
Bunchong wares. Featuring iron painted flowers, incised decoration 
and white slip glaze on top of the darker undertone of the clay. 
This piece shows sophistication in its simplest form, with folk and 
traditional elements, symbols and motifs, such as the flowers.  



Bunchong vase with black iron painted flower and 
white slip glaze (more naïve style)
15 - 16th Century, Korea

This 15th – 16th century Bunchong ware vase, demonstrates a 
slightly more naïve style of decoration and painting, that other ones. 
However, it is still of great condition, with the design and various 
techniques employed, clearly visible.
This piece features painted floral motifs, white slip which has been 
incised with simple lines and the top has been painted in the darker 
colour also.
This vase therefore gives off a stronger image than that of some 
other bunching pieces, which were in general, lighter in design and 
colours, this one in particular has a somewhat rustic style to it. 



Contemporary Bunchong vessel for beverages
(tubular shape)
15 - 16th Century, Korea

This vase, is a traditional Bunchong vase, dating from 15th – 16th 
century, during the Joseon period (932 - 1910). 
This vase is in good condition and shows clearly, the typical style of 
Bunchong wares. Featuring iron painted flowers, incised decoration 
and white slip glaze on top of the darker undertone of the clay. 
This piece shows sophistication in its simplest form, with folk and 
traditional elements, symbols and motifs, such as the flowers.  



Bunchong bowl
Unknown

With this great example of Bunchong ware, we can clearly see a soft 
green-blue glaze undertone, which in turn clearly demonstrates the 
journey of Bunchong wares coming into fashion by being developed 
form the earlier Celadon wares. 

This bowl is simple and clean, with delicate patterns for maximum effect; 
these designs would have been painted on, using white clay-slip.

The Chinese character in the middle is the signature of the artist.



Simple brown brush-glazed vase
15 - 16th Century, Korea

This simple and clean vase shows a somewhat more restrained style, 
when compared with other such pieces of the time; somewhere between 
the 15th and 16th century.
However, we can see and therefore feel, the artist’s brush mark making, 
which in turn gives the viewer the feeling of movement around the piece.
This is a very naturalistic colour, as well, as most Bunchong pieces were 
glazed with a blue-green or green-grey tinged glaze, and had various 
designs, patterns and symbols embellished onto them in some fashion, be 
it incised, sgraffiato, dipped or painted on. 
This one, however features a darker and more simple brown colour, 
with a slightly brighter orange-brown brushed on glaze instead, thus 
showcasing its simple yet sophisticated beauty.



Simple small vase/vessel
with neck and white painted glaze
15 - 16th Century, Korea

This simple and clean vase shows a somewhat more restrained style, 
when compared with other such pieces of the time; somewhere 
between the 15th and 16th century.
The glaze, on this piece stops near the neck/mouth of the vase/
vessel, here, thus allowing us to see the courser stone underneath, 
along with its earthy-green colour. By opting for this style and for a 
thin glaze of white, the creator has showcased its simple, original and 
yet sophisticated beauty. 
However, we can see and therefore feel, the artist’s brush mark 
making, which in turn gives the viewer the feeling of movement 
around the piece.
This is a very naturalistic colour, as well, as most Bunchong pieces 
were glazed with a blue-green or green-grey tinged glaze, and had 
various designs, patterns and symbols embellished onto them in some 
fashion, be it incised, sgraffiato, dipped or painted on. 
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